“To strip oneself bare of the veils that society
has imposed on humanity is to be the model of one’s
own ideology. The role model is now both the woman
and the artist herself, no longer an ornament for
society to wear but, in the face of nudity, beyond
transparency ... transcendent.” Hannah Wilke

Kirstin Barnes

Every
Inch
of Me

Every Inch of Me
I wanted to create a project which looks at identity, through creating a
none identity.
The idea of “every inch of me” is that although someone could physically
see every inch of me, they could in fact know absolutely nothing about me.
What does my outside show of my inside?
We are consistently judged on looks and appearances, when really know one
but yourself really knows the real you.
This project is going to involve a great deal of work, as I want the images
to actually be an inch in size, featuring an actual inch of my body.

Every Inch of Me
I therefore need to work out how to make a photo that captures just an
1
inch. I’m therefore thinking if I draw and inch guideline on me and work
out how far to hold the camera away so it is shot as an inch. As the camera
shoots in landscape or portrait and I want square inches, I shall have to
cut the photos down in Photoshop. I believe the easiest way is going to be
to create 6 shots from 1 photo.

1	
  

2	
  

3	
  

4	
  

5	
  

6	
  

Alternatively, I can print the picture and then cut them up into 6. This is
something I’d be seeking advice on.

Measuring
I drew dots onto myself, having
measured inch squares. I then worked
out how far the camera had to from
me, to capture the 6 inches. I then
attached a skewer, as a marker to
ensure all pictures are taken at the
same distance.

Initial
Issues
This is becoming more time
consuming then I first thought.
Trying to get the pictures in focus
and trying to photograph the right
part is proving very difficult.
I’m now thinking I may need to get
someone’s help to photograph me,
especially my back etc.
It took about 30 mins just to get
my ear in focus and in the correct
part of the photo.

MUST
COLLABORATE!

Initial Ideas for
Construction
of Final Piece

For the final piece, I want to mix up all the images
and put them back together again as a massive jigsaw.
(see over for digital example of beginnings of this
process- however, I’d rather not do it digitally, as I
want it to be more organic and tactile).
I’m trying to come up with ideas of how best to hold
the images together. The idea will be that the final
image is my height 5”8 by approx 2” to cover my front
and back, so it will be very large scale.
I have previously created works using medical style
stitches out of wire. This is a possibility. Another
is to machine embroider them together. Another
would be to join them together with latex, as I’ve
previously worked with latex.
All these ideas are open and I’m open to other
suggestions.

Digital
Beginnings

Square Magazine
I’ve applied to be mentored by online photography magazine Square Magazine.
I met Christophe Dillinger at a portfolio review and discussed several
ideas. I have since sent a proposal to them and Christophe has agreed to
mentor me and feature me in the magazine in March.
Our initial discussions had lead to a few new ideas of presentation of
work.
These ideas have been approached on the reasoning of making the work more
tangible.
1. Roladex of images, so people can literally thumb through me.
2. Giff animation of all the images, to be projected within a 1inch size,
which the viewer can then hold in their hand. Thus, being able to hold
every inch of me, as well as see it.
3. App to be created to be like Tinder, so as viewer can rate me on each
individual image. Again, adding to the judgmental view people can take
without knowing anything about someone.

Mentoring Emails
Hi Kirstin
Your one inch project is pretty cool. I am just a bit concerned about
the mosaic thing for the final product. Would you consider alternative
presentations? Maybe an animated gif, or a video file that would be 1 inch
big. Or a looooooooooooooong horizontal line?Christophe.
OK then
We also need to find a way to present it in the magazine if you get
onboard. How can we show what, 200, 300 pictures? More? The concept behind
the series is I think, sound, and there is not much to say about it. The
main issue will be the presentation of the project.
Let’s investigate ideas of Index, of collections, like Sophie Calle for
instance. How can we represent the body in its entirety? 3 D mapping?
Lomowall? EMR Scans?
Look into this and come back to me :)
If you want to be part of the residency program, you’ll need a sketchbook
and we’ll put together a “formal” deadline.
Subject: RE: Mentoring Program
Hi Christophe,
I’ve been thinking of ways to display the Every inch of me project. I
was thinking it might be more suitable to do something more tactile or
interactive than Sophie Calles indexing of work. I’ve had a quick look into
the possibilities of 3D projection mapping and MRI scans etc.. but the
prices are just way out of my league.
I’ve therefore thought more about 3 ideas:
- stop frame film, projected in an inch size, which the viewer would
literally be able to hold in their hand, thus making it a more personal
interaction

Mentoring Emails
- using a rolodex method.. so people can literally finger through me, again
giving more personal interaction and adding to not only being able to see
every inch of me, but to be able to touch every inch of me.
- my third idea would probably be the most difficult, but it adds to the
idea of objectification/ subjectification. I would look to create an App,
similar to that of Tinder, where each picture will scroll across for the
viewer to judge yes or no on...I’d also hopefully be able to collect
that data. This would mean that we could hopefully work out exactly how
judgmental people are. I’m currently looking to see if this is possible
without spending a fortune.
Can my sketchbook be digital? Just for uni it has to be, so would be
easier, but not a problem if not.
Just to also let you know, i shall now be only holiday for about 3 weeks,
so will have to pick this is when I’m back. So will be in touch when back.
Many thanks and have a lovely weekend.
Kirstin x

Squaremag have also requested an ident film, which I
created for them, so as they could promote my film and they
have called me and said they would like to put me forward
to Flatpack Festival.

Taking the project further,
through collaboration
Due to the complexity of taking the photos to be the same size, I have approached a fellow photographer, to collaborate with me and help take the
photos, as it’s simply impossible for me to take them all. Nina Baillie has
agreed to help.
Using Nina will also be good, as she is an intern at Square Magazine and so
will also be able to liaise with Christophe, already having an excellent
relationship with him.
I’ve been to speak to Tony Davis in regards to printing the pictures and
the best way to do it, if I chose the roladex route. For this route, I
will only need to physically cut up the images, as apposed to cutting them
up in Photoshop, as for the other two versions.
I’ve also tried to set up an app online, but the templates they have don’t
fulfill my requirements.
I therefore spoke with Robert Sharl at Uni has he can apparently make apps.
Looking at timescales, this would not be an option, but is something I’m
thinking of for my final major project.

Contact Sheets

Contact Sheets

Contact Sheets

These photos, were
then cut up into
over 1,400 images

Final Decisions
on Output
After hours of deliberations, advice and
wanting to do something interactive, I
have decided to project the work as a
film.
This will be projected into the viewers
hand. I shall hopefully have them in a
dark room, so it becomes more intimate.
This piece of work will only be possible
to be seen by one person at a time properly, adding a new dimension to the work.

Sound
Having decided on the output method
for this project, it became clear
to me that I needed to add sound. I
want the project to become a sensory
experience.

Thinking more and more about making
the viewer uncomfortable and with
the thought of needing a climax to
the film, I decided to record myself
masturbating.

I toyed with many ideas for the
sound, but knew it had to be
something completely personal to me.

I then recorded several recordings
of me whispering.
“Go on take everything, I want you
to.. go on, take every part of
me...” and so on.

I then also decided it needed to
draw the viewer in. The film is 6.30
mins long, so I needed something to
make them feel either uncomfortable
enough to want to go, or enticed
enough to stay until the end.
As the project was all about taking
all of me, holding all of me and
not knowing all of me, I felt it
was important to portray that in
whatever I did. I also felt it was
important to make me the empowered
one still through this whole
project. This was not about becoming
vulnerable, this was about knowing,
no one can get to me.
I tried recording my heart beat with
a stethoscope, but it didn’t work.

I then layered the sounds, as
I didn’t want it to just be
seen as crass. By layering the
sounds, I hope I have made the
viewer uncomfortable, or at least
intrigued.
So even though, you can see all of
me, you can hear me sexually and I
want you to take me, you actually
have nothing of me. I do not feel
awkward or exposed by the project,
but does the viewer?

Tutorials

Ravi Deprees -

discussing

concept and out put

Tony Davis - lessons

I’ve had several tutorials and had to
have technical help with the project, as
I have no skills in most of the requirements of this project.
On top of group tutorials and sharing
ideas, I had one to ones with Ravi, to
ensure my concept was sound. Ravi was
happy and I was happy, so continued on
with the project. I also sought validity
for the project from other sources, such
as Karen Newman and Corrine Bailey, along
with of course Sqaure Magazine. I’m also
speaking to external sources about the
project and the possibility of getting it
shown, including VIVID and Emma Leppington of STRYX.
Areas I’ve struggled with are the final
output of the project, cutting up the images and making the film.
I have therefore sought advice in these
areas, which has been invaluable.

Photoshop and lightroom

in

Matt Cusworth-

lessons in
premier pro and technical output

Group Tutorials (inc Rob
Gibb and Corrine Bailey)
positive feedback received so
continued on with project

Karen Newman-

discussed
ideas and concepts to get a more
external view

Emma Leppington -

going
to discuss becoming part of the
Femail Project next year

Christophe Dillinger-

discussed output methods and how
to make it work for the magazine

Testing

Initial inches

Testing..

This project is involving
enormous amounts of
testing. From initial
working out of how to
do the photos, to the
cutting up of them, to
putting them into film,
what order I want them
in the film, how best to
project it.

Images & Film

Sound

Versions of Film

There are several test
versions of the film,
with and without sound.
Here are some of them.
Initially with he film,
I had merged the photos,
but having tested this,
I realised that you
couldn’t see them well
enough when projected
and lost the focus of
the film.

Initial Test
https://www.youtube.com/watch?v=MyVfZR6_KgE
Longer test with

merging

https://www.youtube.com/watch?v=Pf2xJSH46Jc
First test with sound and no merge and reduced sized squares
https://www.youtube.com/watch?v=obRS-FNtMFA
Second test with sound
https://www.youtube.com/watch?v=htM9Jz2jWzU

With the sound, I
changed the levels of
the layers so as to make
it more rhythmic and to
make it less crass.
I then also added a
cross at the beginning
of the film, so as the
viewer has something
easier to get into focus
when viewing.

Final film, with cross to focus on
https://www.youtube.com/watch?v=VX5YKrhrFn8&feature=youtu.be

Projections

Tested, originally without glove for sizing. Resized the film and then
tested with glove. I then worked out, the projector needs to be 45 inches
away from the wall, so as the viewer can focus it in on their hand.

Setting up Space
I gained permission to use the animation room and to use partition boards
from John Ball, Kelvin Wong and Paul Slocombe. I then set up the space, so
as the projector is 45inches away, so as the film, projects an inch size.
projector

60

in

ch

50 inch

60

in

viewer to go here

ch

entrance

Final Creative
Decisions
When making the film, I knew I needed
to keep the viewer interested.
As so many of the photos were
unrecognisable bits of me, I felt it
appropriate to spread out the more
recognisable pieces of me, so my
eyes, and ears, lips, nose fingers,
hair etc were spread throughout the
film.
As regards to the space, I’ve
tried to make it as claustrophobic
as possible, whilst looking as
professional as possible. I therefore
blacked out and enclosed the space.
With the glove, I tested a normal
cotton curators glove versus a latex
glove. I felt the latex glove was
more relevant to the project as it
added to desensitising me. Latex
is also what they make condoms out
of and so had an underlying sexual
feeling to them. Latex gloves are
also used for medical inspection and
this project is about inspecting
every inch of me.

Research
When doing my research, I didn’t necessarily look at work, which had
influenced me directly, or had a smilar output as my work, it was more
about looking at the concepts and the experience of the viewer. I have been
on several gallery visits, to see some of my researched practionioners,
including Emin, Schiele and even Bourdin.

Egon Schiele Exhibition
Egon Schiele is suspected as being one of the
first male feminists. His work was looking at
figures, men and women.
Yet unlike his predating artists, Schiele
looked at women, with a fresh light. He looked
at women for their individual beauty. He did
not transform figures, elaborate or beautify
them. He showed the real woman. Small breasts,
bones, not traditionally beautiful faces. He
showed women the way they were. There was no
elaborate plan to make them more curvaceous,
to make their skin glowy or to put them in
feminine situations.
Schiele appreciated the beauty in every woman,
which ever form that took.
He also painted men and several self portraits. He only painted what he saw. He was a
master of the natural, not the superficial.
Schiele can be seen as one of the protagonists
of Women’s exceptence. An antidote to today’s
media expectations.

Tracey Emin
Exhibition
I visited the Tracey Emin exhibition at
the White Cube gallery. It was incredibly
interesting to see her paintings on the
same day as Schiele’s,as he’s such a big
influence on her work.
Emin has been an inspiration for me since
I was 16 and has probably helped give me
the balls to do what I want to do and not
necessarily confirm to more expectable
commercial boundaries.
Emin’s tent is probably the most relevant
piece of work to my work, due to the immersive quality. Making people go inside
a little tent and look around at everyone
she ever slept with. There were certain
expectations of the public.. the thoughts
of slag and whore, but when entering the
tent, you learnt so much more. The pain,
love loss, abuse and of the family -her
brother who she still cared about. The
whole project has the “don’t judge a book
by it’s cover” ethos that my project does.
However, at her exhibition, mainly paintings and embroidery, you saw a softer
side, but with comical quips as titles for
her work. There were lots of pictures of
herself masturbating, playing with herself
and enticing the viewer. But again, by
giving yourself in this way, does anyone
know anymore about you? who holds the power?

Guy Bourdin
Although not a follower of fashion photography, guy Bourdin stands out to
me, in his following of Man Ray and his exceptional composition and anti
fashion approach to fashion. But what was most relevant to my work, was his
ability to make the subject of so many of his photos, faceless or anonymous.
This anonymity, is also within my work. His work tells a story, asks questions, confuses and represents something so beautiful, in awkward uneasy
images. One thing that struck me continuously, was the fact he’d use a very
straight line within an image and then have something completely sqew as a
juxtaposition. The purposeful lack of symmetry only frustrated me, but in
an exciting way. It made me look closer, it made me want to understand him
as an artist. I hope in the same way, my viewers want to know more about me
as an artist.

Lee Bull
Exhibition
I went to see the Lee Bull exhibition,
which is mainly about imaginary landscape, futuristic worlds and even animals. But one thing that drew me to her
work, was that some of it was completely
immersive again.
It was the fact that you became part of
her art. There was even a sound experiment room, where you made the art.
Her mirrored maze and light installations
made you part of her art. When you are
in a room of mirrors, you can’t get away
from yourself, or her art. This to me,
was important when looking at my project. The claustrophobic was quite apparent, when you couldn’t find your way out
of the maze. This uncomfortableness, is
something I wanted to draw on.

Other exhibitions
attended
Taylor Wessing- Portrait Prize
I have to say I found this to be less then inspiring, with images, that
didn’t provoke any thought and emotion. I was very disappointed.
National Portrait Gallery
As usual a wonderful collection of works. It was great to see Grayson Perry’s new portrait work, from his TV series. I was also, delighted to see
a painting, by one of my favourite artists, Paula Rego, of one Germaine
Greer. A feminist artist, painting a feminist!
Hussain Quershi- Ikon Gallery
A touching and moving collection of work, looking at war and it’s effect on
lives.
George Saxon and John Briscoe- Artist talk, Vivid Projects
A deeply moving and thought provoking look at someone’s death. Having listened to George’s talk, I realised how important sound would be to my project.
Susan Philipsz- Eastside Projects
Extraordinary way to show how sound can move people. Perhaps the only exhibition which I have seen, which is sound only.
Mac- I have attended every exhibition held there. The most recent being
John Tonks. Interesting exhibition, but not relevant to my work as such.

Sophie Calle
I have chosen to look at Sophie Calle’s
work for a few reasons. One is her ability to make her viewer to feel uneasy,at
their forced intimacy with her through
her work and because of the way she displays her work.
Calle’s work can be confessional, as in
her work The Birthday Ceremony, but it
can also be staged documentary.
When considering my Every Inch of Me project, I can see this as both these aspects. It’s a documentary of my body, but
it is also a confessional piece, as again
it is my body.
Calle often uses repetition in her work,
for instance in Sleepers, where she has
173 photos of people sleeping, or in some
of her more recent work, Prenez soin de
vous, where she displays multiple images
together.

Julie Rrap

Julie Rrap is a contemporary feminist
artist, who uses the body in all
her works. She looks at how she is
defined by her body and how others
can be defined by theirs.
She is quoted as saying ““Art can
function as an agent of change and
escape its own limits as purely
aesthetic exchange object without
recourse”.
Perhaps her art can change opinions,
perhaps through my art I want to
change opinions. I want people to
realise that objectification, is not
OK, that we all have our own issues,
but that at the end of the day, we
all need to see the beauty within
ourselves.
Rrap works in many disciplines,
photography, sculpture, installation
and film, which also attracts me
to her work, as someone so diverse,
with such solid subject matter.
She has even done extreme close
up pictures, in her series Blind
Spot, like myself, making herself
unrecognisable.

Hannah Wilke

Hannah Wilke is one of the foremost, most
infamous feminist artists. Wilke was renowned
for going against the normal feminist grain.
She was almost ousted from the feminist
community, for continuously using her body
in her art, to make a statement.
In that same way, I am using my body to make
a statement against objectification and by
doing so, empowering myself. If a woman is
putting her body out there, under her terms,
she is taking the power away.
Wilke is one of the first female artists
to use vaginas in her work and created
100’s of sculptures, again, desexifying and
taking empowerment. Her photography is often
used from her performance art. She coined
the term “Performalist Self-Portrait”, in
regards to someone else taking the photos on
her behalf, directed by her. In this same
way, I’ve had to use Nina to photograph me
for my project.

”...exposing the truth is like nudity, so
stand up, you’ve got to stand up.”

Primary Research
Also to be used for dissertation

Hinda
Schuman
Dear Hinda,
As you’ve been so helpful already, I wondered if you could take a couple of
minutes to help me with my dissertation, by answering a few questions for
me? As mentioned before my dissertation is about feminist art, my question
is “Why does feminist art so often manifest itself in the confessional?”
Therefore, answers to any/ all of these questions, would be a big help!
1) As an artist, why do you use yourself as your subject matter so often?
when i began photographing i was living in vermont- a rural state - and i
was sure i was not a landscape photographer, so i started to photograph myself. it coincided with the time i was thinking my marriage to a man was
kind of not the right thing for me, and realizing i was on the journey to
realizing and embracing myself as a gay woman.
2) Why do you feel feminist art has been seen as passé? Do you believe
there is a resurgence again?
i am not sure what might be resurgent now- though certainly there are more
women photographers world wide and they are gaining more attention because
there are more women curators, professors of art, museum directors, and
the internet makes their work available to a wider audience. i think women
thought at one time - at least in the united states, that they had made itabortion, birth control, offices on the top floor. but in fact women still
are considered less important citizens. And there are increasing signs of
the feminism being seen as not necessary. which in fact it is.

3) As a female, have you come up against any obstacles to success in this
industry?
i was hired as a photojournalist @ The Philadelphia Inquirer, by a woman
editor. She was definitely trying to get more women into the men’s world.
She made a big difference. But i was aided by that. (1988)
I think there have been times when i have been passed over, because my subject matter is personal, emotional, and men might not see it as appealing
to a wide audience.
4) Do you see a correlation between the feminist and the confessional?
women’s experiences, women’s access is i think more inward, more about the
local than the global. they don’t hold the power, they don’t get seen as
players in any world with the same seriousness as men. and so i think as
part of that marginalization, many women, myself included turned to what
they know best, what we have experienced and what we feel will relate to
others - the personal. I think men are more likely to attend to broader issues- perhaps= like war- like sports, like the environment. Women go to
the park with a friend, they talk about their lives, their children, their
loves, men go to the park with a friend and toss a ball around.
let me know if you want more information/comments. and good luck. keep me
posted.

Emma Leppington
Hi Kirstin,
I have attempted to answer the questions below. Let me know if you still
want to meet. Check out The Femail Project that I curated in 2012. Part Two
will be happening next year at Stryx if you want to get involved somehow.
https://www.facebook.com/thefemailproject
As mentioned before my dissertation is about feminist art, my question is
“Why does feminist art so often manifest itself in the confessional?”
1) As an artist, why do you use yourself as your subject matter so often?
My work has always been autobiographical, as that, (myself), is the subject
I can be most expressive about, as its so personal. However, my work always has underlying themes of Feminism, semiotics, Religion that can be relate-able to others, not just myself.
I want to express my feelings or concerns of particular contemporary issues
that affect me, therefore, the subject matter is portrayed as myself, not
just the issues.
2) Why do you feel feminist art has been seen as passé? Do you believe
there is a resurgence again?
I believe so many people wrongly believe that Feminism/equality of Women
is no longer an issue within certain societies, or that the issues of Feminism have decreased over the decades to a point that is no longer seen as
significant or prominent in relation to other societal issues. So when Fem-

Feminist art is made, it is perceived as ‘old news’ for example. I do think
that there is a resurgence again. When curating The Femail Project, I conducted an international open call that had a two week deadline.The work had
to be made within the last ten years as I wanted to exhibit a contemporary picture of Feminism today, not address old issues or work. I assumed
I would maybe receive 100 submissions, as I was only an MA student proposing a Feminist exhibition in a small gallery within the University campus
in Birmingham. However, I received over 500 submissions from all over the
world. I had to use Google translate in some cases to communicate with the
artists. Feminist art Facebook pages were sharing my poster in their language. I had so much interest; receiving emails from Women film makers, poets, writers, and even just Women who saw themselves as Feminists, asking
to get involved somehow, even though the open call was only really asking
for artists. This whole process was really exciting and reassuring that
Feminism is not dead. Feminism is still an issue that so many people are
passionate about. We must help manifest this resurgence.
3) As a female, have you come up against any obstacles to success in this
industry?
I have not come up against any obstacles, however, I have experienced prejudice or assumptions or bias concerning the fact that I am a Woman, but
this has not caused any problems. For example, I founded Stryx, a gallery
and studio space, in Digbeth two years ago with three other Female graduates. We have a great audience and interest for each of our shows, and have
received great help, advice and acceptance by other organisations within
the Birmingham art scene. However, we do always get referred to as ‘Stryx...a group of girls doing great stuff in Digbeth’ or ‘Stryx ladies’ the
face that we are Women is notified a lot, although not in a negative way,
even though none of the other three Directors practice Feminist art at all.
We have never portrayed ourselves as Feminists or fighting for that cause.
It is sometimes assumed though because of four artists opened a space that
just so happened to be all Women. I also believe that the arts industry,
for example curation, galleries, museums, is saturated with Women employees, even though it is most often men who obtain the top, Director positions. For example, within Digbeth, we have regular meetings to discuss
programmes of art spaces etc, and these are heavily dominated by Women.
Grand Union, Vivid Projects, Polish Expats Association, Stryx, Eastside
Projects, Edible Eastside, etc are all represented by the Female Directors
or Curators at these meetings. I thought this was very interesting and no-

ticed straight away when attending my
first meeting.
4) Do you see a correlation between
the feminist and the confessional?
I think society has forced the word
Feminism to be quite a taboo word,
and many people have a great misunderstanding of the word; assuming it
naturally means to ‘man hate’ or promotes intentions to be greater than
men. Therefore, this has lead some
Feminist artists to become ‘confessional’. However, not all. Not from
my experience personally.
5) Who do you see as the contemporary
leaders in feminist art?
Many !!!
6) Is there anything else you’d like
to add on the subject?
Maybe meet up to discuss the subject
further; could speak about it for
hours!
I hope this has been of help to you.

Yasmeen BaigClifford (Vivid)
I contacted Yasmeen, to get a curators point of view on feminist art and
confessional art and what the correlation may be.

“I think a key reason is the permeability between making art and life lived
- so a significant percentage of feminist (and non-identified as such)
practice focuses on this because of the need to have a voice, make it visible. This a where a rhetoric of shock is used, and transgressive work
comes through. Transgressive in terms of how a female functions in art and let’s be honest here, what this essentially means is how a female body
functions in art, as an object.
I do believe though that a female artist, whether she self-defines as feminist or not, will be critically judged as making confessional work when often that work would be considered more broadly if produced by a man.”

Evaluation of
Primary Research
My primary research has been particularly
helpful to me in regards to knowing I may
have an audience in the art world.
I was worried that feminist art might be
dying, that it might be passe. I was worried the reasons I was doing this kind of
confessional work all the time might be
seen as narcissistic.
Emma, Hinda’s and Yasmeen advice has been
empowering for me. Hinda now even emails
to ask how things are going, to let me
know about her work and has even wished
me luck with my exhibition. To just know,
that someone gets my work, somewhere in
the world, especially someone I respect
as much as Hinda, is wonderful and encouraging.
I’m also hoping to keep relations open
with Emma and Yasmeen. Unfortunately Emma
has had personal issues to deal with and
we’ve not yet managed to meet up, but
I most certainly will when she has the
time. I very much hope to get involved in
her Femail project.
I’ve invited Emma and Yasmeen to come see
my work. Hopefully Yasmeen will also let
me exhibit, once I’ve put a proposal forward.

Creating a book

Creating a
book
It was suggested that I create a book to
accompany the installation. With the current time constraints I have, I have created a small book, which I have published
on Issuu.
If I do have time, I shall also print a
mock up. I have sent out a link to the
book, with the invites, which so far, 60
people have read.
I do feel the images could work successfully as a book, probably on a larger
scale, but currently, with the amount of
work I’ve had to do for the installation,
I’ve had to make creative priorities and
concentrate on making the installation
work.

Kirstin Barnes

Every Inch Of Me

go on, take everything... I want you to. take everything... go on.....

each and every part of me, I’m giving you me, take me, take everything..

I said, take everything.

take every last piece of me, every inch, take it, take me..

hold me

go on, take everything... I want you to. go on, take everything...

everything....

I’m begging you to... go on, take everything....

take everything... I want you to. go on, take everything.take everything

every last inch of me...

http://issuu.com/cheesecollective/docs/everyinchbook

Artist Statement
In a world full of objectification, what does it mean to be judged? This
piece of work examines the relationship between the audience and the
artist, the woman and the misogynist. Every Inch of Me is meticulously
photographed, exact inch size images of the entirety of my body. By giving
the whole of my body on my terms, dehumanising myself, is it still possible
to objectify me? Am I now in control?
I have turned this work into an multi sensory, one on one experience, It is
installation film with sound and an invitation, to hold all of me in your
hand. The experience could be seen to make the participants uncomfortable,
to flip reverse the embarrassment, the power, the uneasiness of being
completely naked in front of someone. Can you ever know me from seeing all
of me? Can I make someone feel subjectified by their interaction of viewing
me?

Invitations sent

I thought it was important to try and
get my exhibition seen by people in
the industry and not just university
tutors, so I set up a facebook event
page and also invited people from the
industry. Whether anyone shows up, is
a different matter. I also sent it to
other tutors and tutors from Margaret
St as I’m looking to do an MA in fine
art next year.

Go on, take everything... I want you to.

Every Inch Of Me
An invitation, to view an installation, by
Kirstin Barnes

Monday 15th December
11am - 3pm
2nd Floor, Animation Room,
Birmingham City University,
Parkside Building @ Millennium Point
RSVP
barneskirstin@hotmail.com
07794824746
www.kirstinbarnesphotography.com

Exhibition leaflet

I felt it was
important to be
as professional as
possible, so created
a leaflet to be
handed out at the
exhibition, the same
way you would at a
gallery.

Evaluation
Having been given the opportunity to set my own brief, I felt it was important to
go to all possible lengths, to produce a well ensembled, imaginative and thought
provoking piece of personal work. This was the first chance to really create conceptually strong work, that not only mattered to me, but could affect an audience
in their response.
As this piece was most definitely going to be gallery based, it was imperative
to connect with the audience. The final output of my project, in the end defined
it should be installation based. My intial idea was to see how much someone could
really know about me, from seeing every inch of me. This idea developed further,
through my research and aspirations for the project.
As my work was based on objectification and feminist issues, I looked at and contacted several feminist practitioners and also, looked at male counterparts, in
the confessional role and in the role of viewing the female form and the male
gaze. I therefore looked at artists, as far ranging as Tracey Emin, Egon Schiele,
Hannah Wilke, Annie Sprinkle, Hinda Schuman and gained insight from curators and
local artists, Yasmeen Bay Clifford and Emma Leppington. My research, was not
necessarily into the final output of my project, but the concept, from dehumanising, to performalist self-portrait, confessional, to objectifying. I also sought
mentoring from Squaremag on the project and feedback from tutors, peers and technicians. Although all my research is not necessarily documented in my RVJ, it
should be reflected though my dissertation, which looks at feminist art and the
confessional, running alongside this project.
Through this research and feedback, I was able to develop my original idea of using every inch of me as just pictures, to becoming a film and installation, with
interaction and sound. I feel the strongest idea of this project was it’s interaction with the audience. I feel it added new dimensions to the initial concept
and only went to strengthen the possible audience reaction.
All my ideas were tested along the way and I gained feedback from my mentors,
peers and tutors. My initial discussions with Christophe, lead me away from the

simple idea of using mosaics and into wanting to achieve something more impactful. Having also been in conversations with Yasmeen and Emma and wanting to be
able to pave my way as an artist in the future, I decided my project needed to
stand out. I didn’t just want to be another photo on the wall, I didn’t want to
be just another book on the shelf. Having spoken with Karen Newman, it’s clear to
see that art is moving into the future, with new technologies. This is something
I’d like to look into more in the future, but with my current skill set, even
making a film was very challenging for me, but at least it would help me stand
out from my peers.
Having decided on the final output of a film installation, I had several technical obstacles to overcome. Initial obstacle was to meet my own brief of photographing every inch of me, in actual inch size pictures. Having found a way to
achieve this idea, I had to then cut up photos into 6, to make them inch size.
For this I sought collaboration/ performalist portrait, with my peer Nina Baillie
and technical advice from Tony Davis. Having then generated over 1,400 images,
I took technical advice from Matt Cusworth as to how to make them into a film,
which would project at 1inch size. Both these processes took an enormous amount
of testing, reevaluating and redoing. As someone with no real technical skills
in film, this was extremely frustrating, but also fulfilling, having been able to
achieve my goal through trial and error.
Once the film was a complete set of images, that I knew would be projected in and
inch size, I looked at how I could then build on the audience’s reaction to the
work. I therefore decided to have the viewer hold me, so I tested ways of working
this. I then decided upon the white glove, which also added to the audience becoming the curator of the work themselves.
It then became apparent to me, that I wanted the experience as a whole, to be
slightly unsettling for the audience. I therefore decided to add sound. The
choice of sound had to be very personal to me, to continue to convey the message of every inch of me and every part of me. I chose to add three layers of
sound. One of my heartbeat, one of me masturbating and one of me talking. Whilst
the rest of the project demhumanised me, this made me real again. This shifted the “looking at pictures” to “holding all of me” idea further into the realms
of switching the objectification and subjectification of me, to the audience. It
also gave the film a rhythm and momentum, to either keep the viewer watching or
wanting to retract.
To then add to the uncomfortableness of the audience, I decided to project the
film into a small dark space at an unusual level, to make the audience feel

claustrophobic and awkward.
My artist statement.
In a world full of objectification, what does it mean to be judged? This piece of
work examines the relationship between the audience and the artist, the woman and
the misogynist. Every Inch of Me is meticulously photographed, exact inch size
images of the entirety of my body. By giving the whole of my body on my terms,
dehumanising myself, is it still possible to objectify me? Am I now in control?
I have turned this work into a multi sensory, one on one experience, It is installation film with sound and an invitation, to hold all of me in your hand. The
experience could be seen to make the participants uncomfortable, to flip reverse
the embarrassment, the power, the uneasiness of being completely naked in front
of someone. Can you ever know me from seeing all of me? Can I make someone feel
subjectified by their interaction of viewing me?
As requested by my tutor, I created a small teaser book, to accompany the installation. I also made a shorter film, as an ident, on Squaremags request, for
them to promote the project. Squaremag are also submitting the project for the
2015 Flatpack Festival. This only goes to affirm, that my project is of merit and
of possible “real world” exhibition status. I have also invited industry people,
(from Grain, Squaremag, to local curators and university tutors) to attend the
exhibition, to hopefully gain connections, reactions and a possible route into
the gallery world. (Of course whether any attend is another matter).
My own personal feedback on this project, would be that I have been pretty successful. I feel I have achieved what I set out to do, in fact more then I originally set out to do. I feel it looks and feels as professional as I can make it.
Ideally I’d like to have a little button you could press and not have to press
play on a laptop, but these things will come in time. The reaction from people I
have quickly tested on, has been very positive and those in the industry I have
discussed the project with have seemed genuinely interested.
As regards as to how to change or modify my approach in future… I feel I have
done all I can within my capabilities, to research, develop, analyse and adapt
this project along the way. I have learnt new skills, made new connections and
continuously tested myself along the way. This is the most personal project I
have ever created and I hope the momentum and passion I have put into it is recognised by the audience and my tutors.

